vier darmstadter aphorismen

(1986—-389)

for solo flute player

Chris Dench



kS

V.. I E- R D& EM ST EBDTLTER AP HORISMEN

for solo flutist Chris Dench

These four picces for solo flute-player are all connected with

the Darmstadt "Ferienkurse fiir Yeue Musik" by circumstance or
design., The first, Venezia, and third, A R T A U D, were written
during the courses in '#6 and '8% respectively, while the second
is an excerpted fragment from Dark Neumes, the guitar

concerto intended for performance during the '90 courses. The
final piece, Gelb : Violett, was specifically written to utilise
the one remaining standard flute, the alto flute, and bring the
group to a close. The pieces are therefore not a sequence, they
are only connected by reasons of brevity, association with
Darmstadt, and my dintention that they provide Laura Chislett
-whose playing prompted both the first piece and the idea of
assembling the group- with a vehicle for her virtuoso musicality.

There is no underpinning structural logic beyond that
retrospectively derived when planning Gelb : Violett;
accordingly, they can either be performed together, in any
preferred order, or in any subgrouping -or singly. If all are
performed, and in the order below, to my ear they have a
Brucknerian-symphonic cast; whether Jjustified or not it is

nevertheless a happy accident.

l1 Venezia ('86) 2"
flute

The incentive to write this piece came from two chance meetings;
one on the steps of La Fenice in Venice, the other in Darmstadt.

2 piccolo fragment from D A R K NEUMNES ('88) 1"40"
piccolo

The original site of this brief lament is between the two main
structural blocks of my guitar concerto, Dark Neumes. Although
entirely derived from, and expressive of, the material of this
latter -in the form of a "sens tremblant" between anxiety and
lyricism- the perceived self-containedness of this 1little
utterance would perhaps justify its extraction.

3ARTAUD ('88) , 315"
bass flute

Pierre-Yves Artaud is the single most significant flute-player in
recent musical history; my own affection for him is expressed
-and embodied- herein.

4G el b =+ Yieldett ('59) 6!
alto flute

"Yellow : violet = bright knowledge : dark, emotional piety"
-Johannes Itten, The BElements of Colour,

1)

2)

3)

4)

5)

6)

4

8)

9)

These four pieces are all notated at &4 centimetres = 1
second, including gracenotes.

Accidentals only apply to the notes they immediately precede,
except in Gelb : Violett where they apply not only ¢to
the note they precede, but also to any immediate
repetitions, or continuations of the note, in the form of
pulsings, sustains or other internal changes. Immediately a

recognisably new pitch is introduced the accidental 1is
cancelled.

Quarter-tones are tempered, and wherever possible fingerings
should be found for them. Eighth-tones by contrast, although
they were treated compositionally (in the composer's ear) as

"tempered", should be achieved either by colour fingerings or

embouchure adjustments.

In all four pieces gracenotes are "outside of time", that is,
all notated durations should be respected, and gracenotes
added into unfolding time. The exception is when a bracketed

"quaver-type" should not, however, be the normal 1:2'4,+Rut a
)

rest indicates a specific duration that the gracenotes should
fill -often they will overfill and the rhythm be stretched.

In piccolo fragment from DARK NEUMES the ‘'"legato e
tranquillo" material should be played evenly and unhurriedly

(bat. met- slowly). It should econtrast strongly with K ‘the

nervous metrical exactitude of the mensurated material.

The changing between 'vibrato' and wno- vibrate' . lin
ARTAUD is crucial; countrast|'of Ehe' long piltches and
the strange bell-1like intrusions, with their insistent

diminuendi, is the basis of the piece's expressivity. All
the other pieces must be played 'no vibrato'.

In ARTAUD the gracenotes have 'mass', and hence, rhythm. The
sliding scale from "semidemiquaver-type" gracenote to

much subtler incremental gradient, (for instance 1:1+:1

.

In Gelb : Violett the wvariations in timbre -breathy,
dark/light- are crucial and must be scrupulously observed.

These four pieces, and especially Gelb : Violett would
benefit greatly from amplification, if this is possible.



G B I B VIiolJnLETT

e

Gelb : Violett = lichtvolles Wissen @ dunkle, gefithlshetonte
Frommigkeit., -Johannes ITtten

specific exaggerated timbres:

1- tone colour#*

(J light (emphatic 3rd harmonic) forward
(] achieved by movement

of lower jaw:
m@ dark (emphatic 2nd harmonic) bhack

Cmm (O——em
or

o, " L previously indicated state continues -abrupt change
to new state;

I T T T T

&= = »>{Ogradual change from previously indicated state to new
state.

* where no specific tone colour 1is indicated adopt regular
playing position.

2- breathiness of tone

(T e normal (no additional breathiness)...
=
e
¢ 3 ...almost no normal tone (very breathy);

at no stage should the normal tone entirely disappear.

These two local timbral modifications are also used in
combination -not necessarily in parallel.

3- pulsations within sustained tone

o_, o, O sustain pitch as if tied, but respect inner behaviours,
emphases, breathiness, timbral change. Try to make core-pitch
sound like an dinterrupted pedal-point, with a sub-atomic
structure.
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